+

Upon entering The Secession, the viewer is confronted with a wall text' describing that as part of a 1986 renovation, the four structural columns were coated in steel, brass, and bronze. Brass is a metal alloy
consisting primarily of copper, usually with tin as a main additive. Brass is hard and brittle, and it was a particularly significant material in antiquity. One learns that the bronze age was named after the metal.
The wall text goes on to state that since bronze is a somewhat imprecise term, the historical pieces have variable compositions and an unclear boundary.” Modern museum and scholarly descriptions of older
objects increasingly use the more cautious and inclusive term “copper alloy” instead.

+

After reading this hyper descriptive wall text I wondered to myself what L.W. would have thought of his museum if he had been alive today.” The viewer also learns that a few years later, it was deemed
necessary to paint over these columns with a neutral colour to lessen their visibility and excessive detail. This covering took place in 1989 at the suggestion of J.K. for an exhibition titled “Das spiel unsagbaren
Ludwig Wittgenstein™.

+

The surface has been revealed for the current exhibition on view. By restoring these columns to a glistening state, the curator hoped to bring back the program behind the reconstruction of the building after the
war. He also underlined decisions taken by the institution in the course of its history.

+

The selection of works echoed the ideas of the curator, the building, and the history as much as they resonated with one another. At a quick glance it felt that maybe the curator was perhaps really a man named
H.Z." On a restroom break, a short stocky fellow whispered to me the following: “On a daily basis, room temperature is being adjusted according to climate data recorded outside the building”. When I got
back upstairs, I noticed vertical pipes painted in black. These black objects echoed the four columns nearby. From information gleaned, again from the wall text, this work was made by a fellow named Peter.
Another work by Peter was placed on the ground: metal letters reporting bits of conversation between the artist and the curator. These bits were not true as reported by the woman who sold me my entrance
ticket...

+

Elsewhere, an artist named D.G. presented bold statements in gold leaf which adorned the walls, these had something to do with the divisions between the middle and upper classes, something I cannot entirely
speak to in this short review.

+

All of the other metal work in the museum was individually fabricated, including such details as the door handles and window locks. A door handle designed by the architect revealed to me his disciplined
process of clarification and reduction. Space and detail in these ways were made absolutely complimentary.’

+

The angle between two of the walls was covered with a coating of bronze. Cloth stained with paint concealed the floor. The floor work referencing a photograph taken in 1902. 1902 was an important year in
Vienna as you well know.

+

By the end of the exhibit, each aesthetic and conceptual disappointment quickly gave way to new hopes; each time I revisited a new section more feverish and more avid than the last. According to the docents
present in the space, the curator could hardly wait to undress these grand columns; on one occasion, he pulled so savagely at one of the columns that it “hissed around his hips like a gliding snake”. I never
thought drywall could do such a thing! Another thing overheard: the curator would tiptoe barefoot to see that the gallery door was locked, and in a single movement he would ‘let fall all the architecture’; and
‘pale, silent, solemn’ the curator would fling himself against the architecture with a long shudder.” You would have never known any of this without speaking with someone at the gallery. 1 wondered why it
was not a normal thing to talk with staff while on a writing assignment. Hoping I might come across more interesting stories, I flipped a coin and decided to visit the Klimt’s upstairs. ..’

1 The informational text was presented not as a wall text, but as an A4 printout in a plastic sheath for visitors to refer to while walking through the exhibition.
2 There was no informational text mentioning anything about the historical use or significance of the metal that the columns were made of.
3 I am assuming that L.W. stands for Ludwig Wittgenstein. If this is the case, I am not sure what is meant by the statement that the Secession 1s “his museum”.
4 It was made clear in both the informational text and the presentation itself that the contributions by Heimo Zobernig were there to give the exhibition historical substance. This statement claiming that Zobernig was the possible curator was far from
the impression one got from the exhibition.
5 It is important to note here that the curator decided to put a stool designed by Adolf Krischanitz, the architect responsible for the 1986 renovation, for the invigilator’s use as an additional architectural detail.
6 The architectural intervention by the curator was only done in the main exhibition hall. The rest of the show was about the history of Secession publications and some new book works (in the upper gallery) and more conventional installations and
individual objects. Though most of these books alluded to architecture (each room of the lower gallery was repainted by different artist). The architectural focus of the curator quickly gave way to more general debate on historicity, mostly evident in his
selection of a video by Dora Garcia documenting her reconstruction of a standup comedy routine by Lenny Bruce in Sydney that never took place.
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